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REVIEWS AND NOTICES OF BOOKS. 89 

Overbeck's work offers a careful, finely drawn, and very prudently 
outlined picture of the history of ancient sculpture as it presents itself 
to us to-day. — Arthur Schneider in Repertorium fur Kunstwissen- 
schafi, 1893, p. 349. Of. Sittl in Berl. Phil. Wock, 1893, p. 1137. 

Hugo Magnus. Die Darstellung des Auges in der antiken Plastik. 
Mit 10 Figuren. 8vo, pp. 96. E. A. Seemann, Leipzig, 1892. 

This book treats first of the anatomical character of the eye in its 
relation to plastic art, then, in separate sections, of its representation 
in ancient Greek sculpture. He follows the changes from the archaic 
period to the period of transition and the period of Pheidias, then to 
that of Skopas and Praxiteles and Lysippos and the Alexandrian 
period. In spite of many errors of detail, the general points in the 
development of the representation of the eye through the different 
periods is rightly given. The illustrations are unfortunately not well 
executed. — A. Kalkmann in Berl. Phil. Woch., 1893, p. 662. 

"W. Malmberg. Die Metopen der altgriechischen Tempel. Eine 
TJntersuchung aus dem Gebiete der dekorativen Skulptur. Mit 
4 Tafeln. 8vo, pp. xvi, 197. Mattiesen, Dorpat, 1892. 

This work is in Russian, but the author gives a somewhat extended 
notice of his conclusions in the Berl. Phil. Woch. He here surveys 
the metopes of Greek temples in historical sequence, beginning with 
the metopes of the temple of Assos, which he assigns, in opposition to 
Clarke (Papers of Arch. Inst. Amer., Vol. I, p. 100), to the vi century. 
He also differs from other writers in respect to the position and inter- 
pretation of many metopes. In conclusion, he finds that the Gigan- 
tomachy plays the largest roll among metopal subjects, next follow the 
Trojan contests with the Iliupersis, and the deeds of Herakles, whereas 
the Kentauromachy, better adapted for friezes, occurs only once in 
metopes. — Malmberg in Berl. Phil. Woch., pp. 781 and 820. 

La Collection Barracco. Published by Fr. Bruckmann, with 
text by Giovanni Barracco and "W". Helbig. Verlagsanstatt 
fur Kunst und Wissenschaft. Miinchen, 1893. 

This is an expensive work, produced in the style of Brunn's 
" Denkmaler " and Brunn-Arndt's " Portrats " and Bode's " Renais- 
sance-Sculptur Toscanas," by the same enterprising publishers. The 
collection of Senator Don Giovanni Barracco is one which in scientific 
interest outweighs all the collections in the palazzi and villas of 
Rome. It is the result of many years of intelligent collection with a 
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scientific purpose in view. Barracco has admitted to his collection 
hardly any pieces but those which are of importance to the history of 
art and illustrate the specifically Greek workmanship from the 
Archaic to the Hellenistic period. The vi and v centuries are here 
represented by fine examples of sculpture, some of which are already 
known from casts and publications, such as the relief of a horseman 
on an Attic funerary stele, a marble head resembling those of Aigina, 
a replica of the head of Apollo at Kassel, and of the Marsyas by 
Myron, and the statue of an ephebe. This collection, which in recent 
times has had no parallel in private collections, except those of Sabu- 
roff and Jakobsen, has hitherto been difficult of access. The pros- 
pectus promises seventy plates, which certainly will be an important 
contribution to the history of art. — Franz Studniczka in Berl. Phil, 
Woch., 1893, p. 692. 

Theodor Schrbibbr. Die heUenistischen Relief bilder. Mit unter- 
stiitzung des kgl. Sachsischen Ministeriums des Kultus und 
der kgl. Sachsischen Gesellschaft der Wissenschaften. Fol. 
Wilhelm Engelmann, Leipzig. 

Since 1889, when the first instalment of this work Was published, 
there have appeared eight more parts, leaving only two or three more 
to make the work complete. In the first forty plates are gathered the 
large landscapes, the Prachtreliefi, as the author calls them. In a 
second division of the work come the smaller, finely executed Kabinett- 
stucke. The text is still unpublished. The quality of the helio- 
gravures is well sustained. — Alf. Brueckner in Berl. Phil. Woch., 
1893, p. 1178. 

Friedrich Koepp. Ueber das Bildniss Alexanders des Qrossen. 
Programm zum Winckelmannsfeste der archaologischen Ges- 
ellschaft zu Berlin. Mit 3 Tafeln und 20 Abbildungen im Text. 
4to. pp. 33. G. Reimer, Berlin, 1893. 

This is an attractive publication, both in its illustrations and in its 
style. The bust which is nearest to Lysippos in style is taken to be the 
Hermes Azara in the Louvre. The Rondanini Alexander in the 
Glyptothek, Munich, is taken to be a copy of Leochares' chryselephan- 
tine statue of Alexander in Olympia. More in the school of Skopas 
is the portrait from. Alexandria, now in the British Museum. The 
head in the Capitol at Rome is thought to be a Helios, and the dying 
Alexander of the Uffizi a dying giant. Several heads now in England are 
here published for the first time. — Fritz Baumgarten in Berl. Phil. 
Woch., 1893, p. 852. 



